Notes For Fenrir

General:

-All wind instruments are to be amplified, balanced equally.

-Several passages are meant to be textural. Usually these are notated
“indeterminately” (for instance, with x note heads or graphics). Performers need
not necessarily attempt to interpret these notations literally (by producing the
exact number of attacks indicated, for instance), but should produce the texture
indicated with as much vigor as possible.

-This piece may be performed with an electronic, fixed media introduction (a
setting of the poem V6luspa, which can be played back in stereo or spatialized
through up to 8 channels), and/or an improvised ‘“coda.”

-For the most part, the piece is meant to be loud, abrasive, and aggressive, not
subtle.

Clarinets:

-Multiphonics are notated with roman numerals 1-1V.

-For the “spectral” multiphonics (performed by fingering the fundamental and
isolating harmonic regions above with the embouchure), the numerals refer to the
approximate frequency of the pitch regions, with I being the lowest and IV being
the highest.

-For the “fingered” multiphonic in the contrabass clarinet, numerals refer to the
degree of complexity (the number of audible pitches) of the multiphonic, with 1
being the least dense, and IV being the most.

-Each clarinetist should determine on their own the 4 degrees that correspond to
the numerals iIn the score according to their individual ability to reproduce
results.

Drum Set:

A double bass pedal will most likely be necessary to perform the “blast beats” and
certain passages containing very rapid kick drum patterns, but if the performer 1is
able to play them accurately with a single pedal, that is acceptable.

Drum Set & Percussion:

The symbols in the bowed cymbal passage indicate bow pressure. The thicker the
shape, the more bow pressure. Dynamics are not indicated iIn this section because
the pressure determines the volume for the most part. A “full” sound, as loud as
possible, should be attempted for the whole passage. The size and make of the
suspended cymbals and bows is not important as long as they produce a full, loud
sound.

Song Flutes & Whistles:

Song flutes may be substituted with ocarinas or recorders. Hawk whistles may be
substituted with “samba” whistles. Below is a fingering chart for the song flutes,
so you too can learn to play simple melodies!
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